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ART + REVOLUTION
IN HAITI

2m the island of Hispaniola in 1791, a rev-
alution began during a Vodou ceremony.

An enslaved pecple conapired to ovarthrow
their masters. By 1804, Halti had becomes
the world's firet Black Republic - and the
first colony to liberate itself from the terrors
of slavery.

In December 1845, the Parigian writer and
thinker, André Breton, landed in Haiti for an
exhibition by Cuban painter, Wifredo Lam.
The founder ot Surreglism had been Invited to
give a series of lectures, which would'in turn
incite the atudent intelligentsia to revolution.

He was a welcome invader. Post-Medritude
writers in the region looked to Surresiism

for inapiration. For literary figures like Aima
Cesaire and Bena Depestre. Breton's anti-
imperialist stance was critical to the concep-
tualization of the emerging cultural idertity.

Feen to explore the role of myth in society,
Breton’s primary interagt was to attend
Vodou ceremonies on the island. When fellow
surreaiist and French cultural attache. Piarra
WMahilie, encouraged him to vigit le Centre
d’Art d'HaTti, his position changed dramat-
ically, For here he encountered & dynamic
collective of self-taught artists, with practices
apread across the country, The work was
astonishing, it spoke of a new assthetic.

Best of all, it wae fresh.

At ita helm, Hector Hyppaolite, the painter
whose mythological canvases were aix-
ecuted with chicken feathears and apirit
guidance. Supporting him were othara,

na lese revelatory: Wilson Bigaud, the diarist
of daily life; Castera Bazile, the instinctive
devotional portraitist; Préféte Duffaut, the

Myth 13 the facts of the mind made

manifest in & fiction of matter

Hayy Dmren, Divine Morsemen, 1953

interpreter of sacred dreams; and Philoma
Oiin, the precise pictorial historian.

It was & vigual revolution and ite source: |e
Centre d'Art d'Haiti, the studio-gallery found-
ed by American educator, DeWitt Petars, with
local poete and writera. The encounter would
prova critical for both trajectories. For Breton
it was a new form of Black Surrealism. He
acnuired five works by Hyppolite and toured
them scross Europe.

b5 the movement caught s wave, exhibitions
by the unschooled artists sprung up in Paris,
Amaterdam, Vienna and Baszal, in New York,
Loe Angeles and Washington DC. Advocates
included Cuban critic losé Gomez-Sicre and
American writer Seldan Rodman. Others
inciuded writer Truman Capote, existantialist
lean-Paul Sartre, tilmmaker Maya Deren

and curator Reng d'Harnoncourt - who had
aiready acquired material for the Museum of
Modern Art.

bz the work entered private and public collec-
tions In mussumes across America and Europe,
EDmMe ga3w it 88 an important Africen diaspora
sesgthaetic. Othera as so-called Popular Art. For
a few it was indeed a Black Surrealiam; and
the connection with Breton ssemed to concur.

Yot if the myth of a Black Surrealism is frue,
then it was born in Haiti long betare Breton
arrived; for it was located deep within the
Vodou imaginary, in that profound and adapt-
sbla belief system which had succeeded

in breaking the chains of slavery for an en-
tire peopie.

£ James Brett /) The Gallery aof Everything



fedtton palfoting will drihli she bDload
of the ohoeale.
dnd. with the spowlets of Decsalingn

it waill wentilate tThe eoeld

Andrd BHraton

Giest book of lr Oentre d'Art,. 181G

UN GRANT HEFREEESTANT 1HES
LETTERER FRANC AINES S0’ aEtiery i




BEFORE LE CENTRE
D'ART D'HAITI

Towards the end of the 1820s. Haiti under-
went a cultural revolution. ike Indigenist
mowvament - firat literary, than vigual - was
part of an international trend of ideas and
attitudes reinforced by the stigma of 189 years
of American occupation. Several journals
co-axigted and fueled debate. Supported by
vounger generations from the traditional elite,
including lacques Roumain, Georges Syl-
vair and Philipps Thoby-Marcelin, La Revus
indigene amerged in 1827, It attempted to take
g closer look at grassroots sources and draw
inspiration from them without breaking from
the aesthetic tradition of French literature,

In 1928, Jean Price-Mars publizshed Ainsi Paria
i"Dncle with the goal of reintegrating Vodow
and Haiti's cultural heritage. Price-Mars
established ethnology in the country, and his
invalvement was key to redefining the founda-
tionz of the Haitian community .

In visual art, the Indigenist painting mova-
ment fermed around painter Pétion Savain,
focused on subjects of Haitian origin (rural
settings, traditional scenes, ete) while using
modern techniques but without really distanc-
ing themselves from tham.

Le Cantre d'Art was founded against this
backdrop of intellectual stimulation and a
queat tor a strictly Haitian assthetic. It alao
resutied from the fruatration of these young
Haitian elites in the wake ot anti-suparsti-
tion campaigns perpetrated by the Catholic
Church with the suppart of the Lescot gov-
ermment. The institution was founded by
several players of the Indigenist movemant,
gome upon their return from studying in
Europe arthe United States, including Georges
Remponeau, Antoine Deranoncourt, Maurice

Barno, and Philippe Thoby-Marcelin, Follow-
ing on from this movemeant and againat all
odds, la Centre d Art eventually moved past
Indigenizm and prompted a profound shift in
artiatic and social norms.

The main factor was definitely the institu-
tionalisation of practices. Through training,
exhibitions, sales, international promotion
and stimulation of the domestic market, le
Cantra d'Art helped broaden the social baze
of artistic creation, thus contributing to the
establishment of an atmosphere of healthy
competition. Moreover, by ineluding artists
from humble backgrounds coming from all
around the country, DeWitt Peters and hiz
aasociates provided vieibility to these pravi-
ously disparaged social groups and allowed
groupe that did not know each other to meet
and exchange ideas.

While tha philosophical position and initial
spproach of le Centre d'Art laid the ground-
work for the emergence of popular, naive and
primitive art, it ultimately took legitimisation
from the cutside for this new kind of art to
achieve national recognition.

Excerpt from The Repaissance of Le Centre

d'drt. by Louise Parrichon-Jean. 2818

First Published tn catalogue accompany-
ing the =xhibition The Art of Haiti:c loas,
History apd Memory {(Colarpdo Springs Fine

firts Center at Colorodo Collede}

8 Lauise Perrichen-Jean
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1843

Amarican artigt
CieWitt Paters arrlvas
in Haiti as part of

& w@aching praject
initiated by the
Haltlan gavernment
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APRIL

creatbon of le Centra
d'art In Part-au-Prince
by Dreitt Peters, Albart
Manganes, Phillppe
Thaby-4arcelln and
othars

WY

inauguration of
fe Cantre d'Art

CCTOBER

Reng d'Harnoncourt,
Vice-President

of the Musaum of
Modar At (r New Yark
aegulres 2 peintings by
Reng Yincent

palnters Philomd
Obin, Rigaud Benalt
and Adarny Léentus
joln le Centra d At

1045

JANURAY

Cuban art critle

Josd Gamez-Slcra
givas first lecture
at le Cantre d'bet

FEBRUARY

Phillomé Obln sends
his firat painting to
e Centra d'Art

HARTH

losd Gdmez-Slare
orEanipes an exhibition
of Haitian a#t in.Cuba

SEFTERBER

a-branch af le Centre
d Art cpans in
Cap-Haitien, under
Philomé Obin

painters Hector
Hyppaolite and
Casteia Bazile join
le Centre dAnt

DECEMBER

André Breton arwasd

in Fort-au-Prince with
Witredos Lam — and
Elves his first apaach &n
Surrealiam

exhibition featuring
Phtlama Obin and
Witredae Lam opens
at le Centre d°Art

1846

JENLARY

Fresident Lescot
I8 owarthasven

1846

SARLARY

solo exhibition af
Wifredo Lam &t
e Cantre & Art

Wilson Blgaud jolng
e Centre d'Art

Smithsanian institute,
Washington OC
acgulmes Haitian
paintings

HiRECH

Rend d'Harnoncourt,
from the Museum of
Modern At In Mew Yok,
wiaits le Centre d At

RUNEMBER

La Pregse Parlsisnng
barrowe Haltian warks
for the Exposition
internationale da
pafntureE in Pars

1847

SANLUARY

exkibitlen of Madern
Art fram Equadanr,

Heitl and Paru i Parls,
supported &y UNESCO

fPRIL

D't Paters
receives the Haitian
Honauwr and Merst ardear

Philame Obin exhibits
at the Pan American
Ualen, Washington DG

1847

JuLY

Lla Surrdalizme en
17 opens at Galerie
Masght in Paris, Grgan-
iged by Andeé Breton
and Marcel Duchamp,
faaturlng palntings by
Haciar Hyppalite

SEFTENEER

André Bretan exhibita
works by Hactor

Hyppolite in Pragua,
Parin. Basel and Berlin

1gdE

JAMLIARY

Heacter Hyppollte

ia exhibited at tha
Amaelcan-British Art
Center, Mew York

JUME

Hecter Hyppalite
dies in Port-au-Prince,
at the age of 54

exhibition of Haltian
Artat the Pan
Amerlcan Unien,
Washingten DC

Rackelalier Foundation
grants study
fellowships 1o three
Haitian arfigts

JULY

Seldan Rodman opans
Haitian Art Canter in
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CGCTOBER

palnters Préfiie
Duffaut and Sénague
Obin jodn te Cantre d*Art

the Mugawm of
Modain At acquites
paintings by Philomé
Ohin and Jacoues
Enguerrand-Gourgue

André Braton writes
an esEay on Heotor
Hyppolite

1848

WPRIL

Museum of San
Frapcisco acqulres a
palnting oy Louverture
Poisgan

JULY

lean-Paul Sarire vizite
e Cantre a At

Robert Saint-Brice
joins le Centre o' At

1BGEd

JUHE

axhiitien 19 Haitian

Fainters opens at the
Stedelljk Museum in

Amsterdam

1951

JRNLARY

the Museum of
Madern Art acgulres
a painting by Wilzen
Bigaud, Azsaasinat
dans |8 Jungla

zolo exhibitlon
of Castera Bazlle at
le Centre d'Art

HARTH

inauguration of the
riurgls of the Sainte-
Teinité Cathadral in
Part-au-Prince —
acollabaration

between Wilsan Blgaid.
Philomé Obln, Castera
Bazlfe and athers

64 Haltlaa Palntings
opens at Palacio
Maclonal da fa Cultura,
in Guaternata

exhibition 19 Haltian
Fainters travels
L Kunsthaus, Barn

1953

FEBRUARY

exhibition Haltian
Painting at Galeria
Reger In Mexicao

1955

FEERLUARY

solo exhibitlen of

Préfate Duffaut at
e Centra d'Art

Georges Lleutaud
|olng le Centea d'Art

2084

JAKUARY

10th annivarsary
af le Cantre d'Art

Seaftle Museum

CECUINES SEWan

Haitian palntings
HAREH

gxhibition of Haitian
painting at Galerle 5T
Etienne in Vienna

DECERBER

aplo exhibition

of Wilsan Bigaud at

le Centra d'Art

1955

Castera Bazile
gxhibits at the Pan
Amerlcan Unlan (n
Washington OC

10 Haitian Psinfers
opens st Gallerla
dell"Obelizca, Rome

Lagg

Hautigh Palating from
Frivata Collactions at
Morgan State College,
Baltimare

Cantemporary Haltlan
Paintings opens at the
Santa Barbara Museum
of Art, Califarnta

Lagg

exhibition 19 Haitian
Falnters travels

to Muszée da faVille
de Faris

aola presentation

of Georges Llawtaud
soulptures at Sth Sas
Paule Biannale, Brazil
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ANDRE BRETON
AND VODOU IN HAITI

Eretan arrived in Port-au-Prince in Decembar

of 1945 to present a series of lecturas
facilitated by Pierre Mabille; a long-tima
surrealist colleagus who was gerving as the
French cultural attache in Haiti. The Haitian
president Elie Lescot (along with many of his
ministeras and approximately 500 other
peoplel attended Bretor's first lecture,
entitlad e Surrealism et Haiti. The lecture
immediately preceded dramatioc evants, and
Breton appears to have been caught off guard
when Haiti erupted into strikes and protests
initiated by students with a self-declared
interest in Surresliam. The Lescat government
was overthrown within a month. During this
tumultuoue period, Breton continuad ta give
his lectures, and in his final talk specifically
addressed the notion of freedom. which he
described as an ideas! that required a constant
recreation af enargy. Freedom, Breton
declared, must exciude 8 ideas of comfart-
able halance and lnstead be concelved as
continuous rebellion,

Breton and Mabille were scon atter expelled
from Haiti by the military triumvirate that
assumed temporary power until elections
could be held. It s possible that Mabille was
expelled due to preasure by the United States
Eovernment. He had stocked the library at
the French emhbassy with a substantial =elsc-
tion of Marxist literature otherwise unavail-
able to young Haitian intellectuals. Breton
subzegquently spoke little about the eventa,
perhaps due to his own tenuous status B3 &
political exile in the U5, Howsver, even after
returning to France tater in 1948, he remained
circumapect. In a rare comment in intarview
with lean Duche in that year, he downplayed
surrgaliem’s role in the uprising: Let’'s not
exaggerate. At the end of 1845, the poverty,

and congequently the patience, of the Haitian
peopie had reached a breaking point.

Breton'z visit to Haiti, the work of Hyppao-
lite, and the notion of ritual and initiation

as repetitive acts with political implications
strongly informed the subsequent concep-
tion at Le Surréalisme en 1847, the exhibition
which wss hald in Pariz at the Galeria Mae-
ght. The exhibition aought to lead the visitor
through a physical path of initiation that did
not attempt to replicate that of Vodou, but
instead used syncretic symbolizm to propoes
a new avenue of political liberation in post-
war France.

The exhibiticn catalogue made this intantion
fand itz inspirations) clear with its fuli-page
opening image, a reproducticn of a painting
by Hyppolite of the lwa Papa Lauvca. Criginally
a man and the firet Vodou priest, Papa Lauco
presides over initiations of priests and main-
tains the knowledge of healing. That political
liberation tirmly and centrally included inde-
pendence for the formear colonies was turther
made clear by the prominent inclugion of
Aime Cessira's poetry.

Abbreviated wersian

First published in: Gais, T, Mpth,
Histary and Repatition: Andre HBreton
amd Vodow inm Haiti (Pamona College

Musewm aof Art)}, S6-E7

0 Terri Geis



THOUGHTS ON
HECTOR HYPPOLITE

| retain 8 vivid memory of the first painting

by Hector Hyppolite that | ever saw. because
of the immediate thrill of pleasure it gave me.
It was hanging near the foot of the stairaay
leading up to the exhibition rooms of e Cen-
tre d'Art d'Hatti. The time was December 1945,

Le Centre d’Art was in fact a charming old
housze in the rue de e Révolution, where an
American, DeWitt Petera, wae engaged in
the happy enterprise of azsembling the ar-
tietic output of a certaln number of Haitian
painters, most of them self-taught. In addi-
tion, he tried to encourage or sweken a sense
of vocation in these artists by keeping an
open studio, eguipped with papar and aray-
ong, at thae dispoeal of anyone who wished to
try hiz hand.

The picture which brought me to a halt as |
was walking pest pervaded me as though it
weera the firat exhilarating breath of apring.
Even before | had become conscious of its
subject matter it etruck me immediately as
possesaing the pure gitt of happinesa. It
evoked the same aensations as a beautiful
sunny day in the country, gently waving grass,
aprouting seeds. buttercups, the iridescence
of insects’ wings, the tiny clashing cymbals
of the flowering creepers, the clusters of fruit
being juggled by the season's hands. In the
centra, the kind of glimpee of the sky one can
obtain from a clearing in a forest

Although no one at le Centre d'Art had,

until that moment, paid any particular at-
tention to this work or to those others by the
same artist which | was able to have shown

to me that same day, there was no doubt at

all that they ... all carried the stamp of total
authanticity, and were the only ones to convay

e it :'_':3 -
- L ¥
§ ol e
el y -
'] 4 E .,
T . -~ it
il o LT
! it ‘\-\? .\'_:" ﬁl F g who=
b3 . ey iy
- |_| ..I"'“
X G T
¥ * &

[ g
-
Il
g A, A T
¢ O
e 4 i
- . =y -
f - |
[ o /./ ——
g A ¥ o J_I
4 = E"
b

the unmistakable impression that the artist
who had created them had an important mes-
gEge to communicate, that he was the guard-
ian of B secret.

| cannot emphasiae too forcefully my con-
viction that this secret iz all-important: a
eevere digtinction should be made between
the means of expression that a man iz led o
create for himeelf, however humble these may
be in certain respects, and the comparative
gkill with which he is able to maniputate
borrowed means. Considered from this paint
of view, Hyppolite's painting may be certified
as being entirely unalloyed. ringing as clearly
B3 Virgin matal.

If | remember rightly, Hyppaolite was original-
Iy discovered by the Haitian writer Philippe

Thoby-Marcelin whan he was accompanying
Peters on & tour of the interior of the island,
in search of new talent. It was, | believe, the
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exterior decoration of a tiny ram shop which
had drawwn their attention to him. They had
persuaded Hyppaolite to come ta Port-au-
Frince, whera le Centre d'Art acquired his
paintings far a few gourdes each (I cannot
remember how many, or even the rate of
exchange at the time, but | know the amount
represented the equivalent of twenty-five
American cents).

Theea paintings were executed with some
kind of enamel paint on the flattened-out
surfaces of cardboard beer crates which
wrarg nearly all torn and patched togather

50 that. even when they had been painted
they still presanted an extramely uneven sur-
face. Lecking paintbrushes, Hyppolite spread
hiz colours with a feather or ameared it on
with his fingera. Hie material circumstances
seem to have been desperate even

by Heitian standards.

| met him g few days |later at the premizes of
le Centre d'Art. He was less than fifty years
aold, black-skinned, fine-featured, of typical
attractive Guinean appearance,. His extremes
resarve, coupled with the great difficulty he
had in expressing himeelf in French, umfortu-
nately made a coherent conversation elmost
imposeible. When | learnt, a few months ago,
of his death | regretted all the more that it had
proved imposgible for me to draw from Rim an
explanation of his motivations:

Navertheless, studying the development of
his pictarial work, and gleaning what tacts

| could during my etay in Haiti about his
present existence and his past activities, it
became perfectly clear to me that his whaole
artistic output manifested a limitless faith in
the revelations and practices of the Vodou
cult, as wall as a quite remarkable aptitude
for evoking concrete images of the cult’s pre-
giding divinitiea.

A5 far as l'am aware, Hector Hyppolite's
paintings are the first ever to record actu-

&l Vodou scernes and divinities, and inthis
respect alone, as primitive religious paintings,
they waould carry coneiderable importance.
Until Hyppolite, Vodou iconography was lim-
ited to wevers, drawings traced on the ground
around the central piliar of the pariatyle in
which the ceremonies took place. These draw-
ings; very probably of Caribbean Indian origin,
which are eymbaolic avocations of partioular
divinities, are geometrical in their precigion
and are created by sprinkling lines of tlour ar
wheat or maize. They are marvellousiy poetic
in their effent.

Hyppolite’s vision succeads in reconciling au-
perb realism with exuberant supernaturalism.
He has an extraordinary capacity for express-
ing the sense of anguish which pervades the
Haitian climate and for suggesting. through
the fusion of greenery and blight, the blurred,
elusive image of the country's foliage. Another
azpect ot his waork iz that the results of visual
perception blend perfectly with the results of
mental representation,

Abbreviated werstaon

Firgt published in: Bretom, A,

Le swrrédalisme ot la peinture
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Translation by Simon Taylor in:
Breton, A, Surrealism and Painmting

{Hew York: Harper & Wowm, 1872}, 388-31%
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HECTOR HYPPOLLITE
1684 -1048

[Eaint-Marc, Haiti)

Hyppolite was both
artist and Vodou
priest, whose chick-
en-feather paintinge
of spirite and rituals
becams legend in his
awn lifetime, Feted
by André Breton and
Wifredo Lam, Hyp-
polite died suddenly,
Just thres yeare into
his artistic carser.

CASTERN BREILE
1823-1866

[dacmel . Halti)

Lauded for his met-
sphorical depictions
ot Haitian culture,
Castera Bazile was a
sensitive and inti-
mate artist, whose
practice evolved after
exposure to art-mak-
ing at le Centre d'Art.
Tha much loved
Bazile pasased away in
his early 40a.

WILEON BLGAUD
19312818
[(Fart-au-Prince.

Haiti}

Murtured by fel-

low artist Hector
Hyppolite, Wilsan
Bigaud was coneid-
ered something of a
prodigy. His teartess
varya and wit won
him internaticnal
acclaim for his mizse-
gn-scenes, which
explored the social
side of Haitian lifa,
love and tragedy,

PHILOHE DBIN
I89I-190E
(Bas-Limbe, Maiti)

Considared by

maost to be tha
grandmaster of the
historical Haitian
riarrative, Philoma
Obin's distinct tigu-
rative style captured
the complexity of the
past and the hieras-
chias of the present
with fine-tipped
precision and one-
point parapective.

FREFETE OUFFALT
1823-28112

[Jaomel, Haiti}

Cetebrated tor flost-
ing landscapes

and dream-state
depictions of his
tiometown of Yacmal,
Prefate Duffaut was
cansidered one of
the most influential
of the Haitian art-
iete, whose artiatic
practice wae clogealy
aligned to hiz own
apiritual beliefa.

GEOAGES LIAUTALUD
1898-1991
(Grorx-des-

Bouquets, Haitil

Crriginally a black-
emith by professian,
Georges Liautaud
forgad cemeatery
crogass until intro-
duced to figurative
sculpture, He want
on to become ona of
the most innovative
members of le Cen-
tre d"Art. with a solo
ghow-at the 1959 580
Paolo Bienrmale.

ADBERT SAINT-BRICE
1ER3-1877F

[Petiamvwille, Hotti)

Robert Saint-Brica
was 8 Vodou priest,
whose chance an-
courtar with an
American painter

led to & dynamic ca-
regr. Saint-Brice was
considered one of the
most snususl of art-
ists, and his near-ahb-
stractione inapired
the 1970s Saint-
Soleil movement.

WESNER LAFOREST
1827- 1066
[Haiti}

Litkle is known of
Wesner LaForeast,

vet the handful of
paintings discovered
in the basement ot
le Centre dArt raveal
a master of colour
with a gifted impraa-
sionist style.
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At part of its ongeing investigations inta al

ternative art-makers atf tha Z@th century,

The Gallery of Everything garesents AT = BREVOLUTION IN HAITL.

This immersive, three-venus pxhibitian racoll

5 the moment En 1946 when Surrealism

descended.on o farmer slave colony - and rewmakte nat just history, but art history,

Ta illustrate the stary,

The Gallery of Everything I'-I.l'l.".l'ﬂﬂ'l"lr_.-'

presents pariod artemarks

THE GALLERY OF EWEHYTHIRG
i Chiltern Etreet, London Wi
Sunday 23rd Septamber to

from le Centre d'Art
d'Haiti - many of which
have never been shomn in
the UK - slongside
ariginal matarial fram
the collectian of Andre
Breton, the founder aof

Surrealism.

ART - REVOLUTION IN
HAITIL will be tha first
time such an in-depth m

L‘Jt IF-'IHH.II\.'

averview of the movemsnt
has ever been held in o The ug-m o8 i

cammercisl cortext.

The Gallery of Evervthing is a commerciol
forum for non-acodemic and private ort-
making. The gallery's roster includes
histarical master artists and nemly dis-
covered adthors: Events include graup
and solo swhibitione, talks. resdings

and hoppenings.

4&L1 proceeds from sales go to suppart

The Museum of Everything. a British
nen-profit arganisation, committed tao

the advancement, integration and ce=lebra-
tion of artizts and makers beyond the

cpitural moinstrean.

The Gallery of Everyihing

whm. gollévery.com
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Sunday 11th Novemboer 2O1E

FRIEZE MASTERS [STAND F147
Regent's Park, Landon HWi
Wzdnesday 3rd Dotober to
Sunday Tth Octobar 2014

1-84 AAT FAIR [STANMD 5323
Somerse=t Howuse, London WCE2
Wednesday 3rd Dctober to
Sunday ¥th October ZEB14

The Gallerw of Everything would Like
&0 thanh the archive of 18 Centre d'Art

d'MHaiti, as well sz the archives

ot Ramopo College and Atelier Andre

Breton for their support in the making

of this profect. Thankzs also ta Damn fdes,
Wendy Asquith, Maria-Clars Bernol. Carlo &
Celius, John Cussans, David Fleiss, ¥ar-
gel Fleiss. Terrl Geis, Leah Gardon. Petar
Haffner, Sydney Jenkins. Constance Krebs,
fxelleo Lisutauwd, Loulse Porrichaomn-Jeamn,

Elizabeth Stemart and Jose Zelaya.

Imoges courtesy of:

B Le Centre d'Art d'Haitt
B Les Arghives André Breton
@' Bamapa College Archives
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